































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Private			 	 	 	 	 	 										NATIONAL	PORTRAIT	GALLERY,	
29,	GREAT	GEORGE	STREET,								
WESTMINSTER	






































































	 	 	 	 	 	 	 																							I	have	the	honour	to	be	
	 	 	 	 	 	 	 																 																			MY	LORD	
	 	 	 	 	 	 														Your	most	obedient	humble	Servant	
	 	 	 	 	 	 	 																								 						GEORGE	SCHARF	
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The	Earl	of	Rosebery	 	 	 	 	 						L.	Fagan.	
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The	Right	Hon.	Lord	Randolph	Churchill,	M.P.	 								 						Captain	Philip	Green	
Lord	Arthur	Russell	 	 	 	 	 						H.A.	Grueber,	F.S.A.	
Lord	Ronald	Gower	 	 	 	 	 						G.R.	Harding.	
Viscount	Hardinge	 	 	 	 	 						R.S.	Holford	
Viscountess	Ossington	 	 	 	 							 						Wharton	P.	Hood,	M.D.	
Lord	Edmond	Fitzmaurice	 	 	 	 						J.C.	Horsley,	R.A.	
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673	See	minutes	of	the	178th	Trustees,	24	Mar.	1886,	NPG	1/4,	p.	142,	HAL.	
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Appendix	V:	George	Scharf	to	Philip	Stanhope	(draft),	10	Apr.	1871,	papers	relating	to	109th	
Trustees	meeting,	9	May	1871,	uncatalogued	material,	HAL.		
	
[Alongside	the	deletions	shown	below,	some	of	this	draft	text	is	side-lined	or	circled]	
	
															8	Ashley	Place,	S.W.	
									10th	April	1871.	
	
My	dear	Lord	
	 	
I	remained	at	the	N.P.G.	till	6’oclock	today	and	am	thankful	to	be	able	to	report	a	very	
good	Field	day.		The	total	number	of	visitors	who	came	directly	into	our	Gallery,	and	quite	
irrespective	of	the	other	parts	of	the	Kensington	Museum,	was	3291.		Last	Easter	Monday,	a	
still	brighter	day	in	point	of	weather,	brought	us	2201.		People	enquired	anxiously	at	the	main	
entrance	the	way	to	the	portraits.		Portraits	certainly	seem	to	be	peculiarly	suited	to	the	
English	taste.		They	like	facts,	whenever	the	narrator	looks	like	he	could	be	relied	on.		The	
public	came	in	large	numbers	very	early,	&	the	policeman	told	me	that	he	found	people	
	 196	
waiting	to	be	let	in	at	the	doors	before	10’oclock	the	usual	time	of	opening.	It	was	not	found	
necessary	to	let	people	out	by	the	extreme	west	end.		Visitors	returned	the	whole	length	of	
the	Gallery	to	regain	the	eastern	staircase	and	thereby	regain	entre	the	Meyrick	collection.		It	
was	however	absolutely	necessary	to	station	an	extra	Police	Constable	and	Darbon	one	of	our	
attendants	at	the	extremities	of	the	gangway	so	as	to	regulate	the	traffic	and	to	prevent	
persons	from	standing	at	the	corners	&	impeding	the	current.		Smith	&	our	usual	Police	
Constable	were	moving	backwards	and	forwards,	patrolling,	all	day	through.		Smith	reports	
that	he	frequently	had	to	check	persons	from	putting	their	fingers	on	the	pictures	and	tablets.		
Men	pointing	with	the	sharp	end	of	their	umbrellas	and	lads	with	switches	occasionally	
seemed	to	place	the	pictures	in	great	peril;	but	fortunately	no	accident	happened.		The	
abundance	of	orangepeel	nutshells	and	pieces	of	paper	that	strewed	the	floor	during	the	latter	
part	of	the	day	was	very	different	from	anything	we	experienced	in	Gt.	George	Street.		A	very	
large	proportion	of	the	visitors	were	women,	&	most	of	them	had	babies	in	their	arms.		The	
great	picture	of	the	House	of	Commons	proved	a	source	of	very	great	attraction	&	it	was	very	
interesting	to	see	how	diligently	these	casual	visitors	sought	out	the	great	political	characters	
of	the	day	&	how	delighted	they	were	when	they	found	that	their	surmises	were	confirmed	by	
the	Key-plates.		The	newly	acquired	picture	of	Sir	Walter	Scott	has	always	proved	a	great	
success.		There	was	a	little	crowd	in	that	corner	to	look	at	it	all	day	long.		Someone	exclaimed	
“and	who	is	that	old	gentleman	reading	the	newspaper	with	all	his	things	about	him?	–	Why	
it’s	Sir	Walter	Scott”.		and	then	they	began	to	read	the	tablet	and	who	went	through	with	it	
identifying	each	article	depicted	on	the	panel.		Dr	Jenner	although	now	placed	high	and	in	an	
unfavourable	light	did	not	escape	frequent	observation.		A	woman	pointing	to	it	said	to	her	
girls	“Here’s	the	one	that’s	making	such	a	lot	of	children	suffer	now	for	vaccination”.		Another	
said	there’s	the	vaccinating	man.		Some	ladies	said	of	the	former	picture	“Here’s	Walter	Scott	
at	Home”.		The	long	case	of	Autograph	Specimens	proved	the	most	attractive	of	all.		Young	
people	were	puzzled	and	some	of	the	elder	tried	to	decipher	them.		The	Royal	signatures	were	
more	easily	followed.		Lord	Lovet	seemed	to	attract	a	good	deal	of	notice.		Shakespeare’s	
portraits	and	the	autographs	being	placed	very	near	together	induced	people	to	look	from	one	
to	the	other.		The	same	was	the	case	with	Queen	Elizabeth	and	King	James	1st.			
The	written	labels	seem	more	than	ever	acceptable	to	the	class	of	people	who	attend	the	
Gallery	today.		They	like	that	kind	of	ready	information	[annotation	in	Stanhope’s	hand:	‘as	
distinguished	from	elaborate	catalogue’].		I	conversed	with	several	persons	who	seemed	more	
than	ordinarily	attentive.		One	roughly	dressed	man	surprised	me	by	reading	the	older	
specimens	of	handwriting	to	his	daughter.		I	found	out	later	that	he	was	a	journeyman	printer.		
Another	an	ivory	turner	with	his	three	sons	spoke	with	great	enthusiasm	of	his	“good	sense	
kind	of	recreation”	and	it	was	a	“sad	mistake	for	people	to	make	speeches	&	think	that	they	
know	everything	better	than	anybody	else”.	
	 Altogether	the	day	has	proved	very	satisfactory	no	less	in	point	of	numbers	than	for	
the	good	demeanour	of	every	one	that	passed	the	entrance.		Although	the	gangways	are	so	
very	narrow	there	was	no	observable	instance	of	pushing	or	loss	of	temper.		The	men	placed	at	
the	extremities	regulated	matters	where	the	chief	danger	lay.		I	feel	however	convinced	that	it	
might	have	been	very	different	if	the	entire	numbers	who	came	to	the	building	had	of	
necessity	passed	though	our	Gallery.	Many	people	who	sought	the	Naval	collections	&	
specimens	of	Machinery	passed	on	at	once	in	that	direction	on	the	ground	floor	and	we	
thereby	may	have	escaped	some	useless	numbers.		
I	have	the	honour	to	be,	My	Lord,		
your	most	obedt.	servant		
George	Scharf				
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Illustrations	
	
	
	
	
Fig.	1:	Sir	George	Scharf,	by	Ernest	Edwards,	albumen	carte-de-visite,	1866,	NPG	
Ax29985.	©National	Portrait	Gallery,	London.		This	photograph	shows	Scharf	posed	
with	one	of	his	sketchbooks,	as	if	poised	to	make	a	record	of	the	small	portrait	he	
holds,	marking	the	centrality	of	this	method	of	documentation	to	his	work.	
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Fig.	2:	George	Scharf,	sketch	after	a	portrait	offered	as	Queen	Henrietta	Maria	in	1876,	
TSB	24,	NPG7/1/3/1/2/22,	p.41,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	3:	George	Scharf,	sketch	after	portrait	miniatures	of	Jane	Seymour	and	Henry	Duke	
of	Richmond	in	the	1862	South	Kensington	Museum	Loan	Exhibition,	SSB	63,	
NPG7/3/4/2/74,	p.25,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	4:	Sir	George	Scharf,	by	John	James	Fisher,	albumen	cabinet	card,	1889,	NPG	
x22540.	©National	Portrait	Gallery,	London.		This	photograph	shows	Scharf	posed	in	
Brooks’s	studio	in	Kensington,	with	the	painting	[NPG	1833]	in	the	background.		The	
artist	used	this	image	for	reference	when	inserting	Scharf	into	the	composite	group	
scene.			
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Fig.	5:	George	Scharf,	sketch	after	a	portrait	of	Horace	Vere,	Baron	Vere	of	Tilbury	
[NPG	818],	1889,	TSB	24,	NPG7/1/3/1/2/31,	p.31,	HAL.	©National	Portrait	Gallery,	
London.	
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Fig.	6:	George	Scharf,	sketch	after	a	portrait	of	Joseph	Addison	in	the	style	of	Godfrey	
Kneller,	1859,	TSB	3,	NPG7/1/3/1/2/3,	p.24,	HAL.	©National	Portrait	Gallery,	London.		
This	type	of	Addison	portrait	is	presumably	what	Scharf	refers	to	as	the	‘Kit-Cat’	in	his	
letter	to	William	Smith	(quoted).		
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Figs.	7	&	7a:	George	Scharf,	sketch	after	a	portrait	offered	as	Sir	Theodore	Turquet	de	
Mayerne	by	Peter	Paul	Rubens,	1861,	TSB	6,	NPG7/1/3/1/2/6,	p.43,	HAL;	and	sketch	
after	the	preparatory	drawing	by	Rubens	in	the	British	Museum	(BM	1860,0616.36),	
NPG7/1/3/1/2/6,	p.41,	HAL.	©National	Portrait	Gallery,	London.		
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Fig.	8	&	8a:	George	Scharf,	sketch	after	a	portrait	of	Henry	Rich,	1st	Earl	of	Holland	at	
Blenheim	Palace,	1859,	SSB	56,	NPG7/3/4/2/67,	p.53,	HAL.	©National	Portrait	Gallery,	
London;	and	sketch	on	letter	to	John	Miller	Gray,	19	Sep.	1887,	with	details	of	the	
shoes	worn	by	the	sitter	extracted,	NG7/5/18/7a.	©National	Records	of	Scotland.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 205	
	
	
	
Fig.	9:	George	Scharf,	sketch	of	a	portrait	of	Gonzalo	de	Córdoba	at	Montreal	House,	
Kent,	with	photograph	of	the	picture	pasted	in	alongside,	1861,	SSB	55a,	
NPG7/3/4/2/66,	p.58,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	10:	Letter	from	H.	&	C.	Foster,	54	Pall	Mall,	offering	a	portrait	of	comedian	Jack	
Bannister	by	Sir	William	Beechey,	cross-referenced	to	the	128th	Trustees’	meeting	and	
the	corresponding	entry	in	the	Register	of	Offers.		Scharf’s	symbol	‘To	Call	and	See’	
(top	right)	signifies	a	further	entry	in	his	appointments	volume	of	the	same	name,	
relating	to	this	portrait	(NPG7/1/2/1/1/1,	p.161,	HAL);	papers	relating	to	128th	
Trustees	meeting,	8	Feb.	1875,	uncatalogued	material,	HAL.	©National	Portrait	
Gallery,	London.	
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Fig.	11:	George	Scharf,	sketch	of	the	meeting	room	of	the	Society	of	Antiquaries	at	
Somerset	House,	pencil,	1874,	BM	1900,0725.138-181.	©The	Trustees	of	the	British	
Museum.		Scharf	has	included	the	position	of	the	portraits	on	the	walls,	annotated	
with	the	names	of	the	sitters.			
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 208	
	
	
	
Fig.	12:		The	Royal	Academy	Conversazione,	1891,	by	George	Henry	Grenville	Manton,	
pen,	ink	and	gouache,	1891,	NPG	2820.	©National	Portrait	Gallery,	London.	
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Fig.	13:		George	Scharf’s	seating	plan	card	for	Royal	Academy	banquet	in	1888	with	his	
position,	not	far	from	the	President’s	chair,	marked	in	pencil,	NPG7/3/6/7,	HAL.	
©National	Portrait	Gallery,	London.		
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Fig.	14:		Sketches	and	notes	by	George	Scharf	in	his	catalogue	for	a	sale	of	‘Ancient	&	
Modern	Pictures’	at	Christie’s,	4	Jul.	1874,	SL,	HAL.	©National	Portrait	Gallery,	London.	
These	include	sketches	of	portraits	sold	as	Kitty	Fisher	after	Sir	Joshua	Reynolds,	and	
William	Hogarth	by	himself.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 211	
	
	
Fig.	15:		The	Somerset	House	Conference,	1604,	by	unknown	artist,	oil	on	canvas,	1604,	
NPG	665.	©National	Portrait	Gallery,	London.	
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Fig.	16:		Sir	William	Agnew,	1st	Bt,	by	Francis	Montague	('Frank')	Holl,	oil	on	canvas,	
1883,	NPG	6991.	©National	Portrait	Gallery,	London.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 213	
	
	
Fig.	17:	George	Romney,	by	George	Romney,	oil	on	canvas,	1784,	NPG	959.	©National	
Portrait	Gallery,	London.	
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Fig.	18:		John	Russell,	4th	Duke	of	Bedford,	by	Thomas	Gainsborough,	oil	on	canvas,	
feigned	oval,	c.	1770,	NPG	755.	©National	Portrait	Gallery,	London.	
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Fig.	19:	Sir	Sidney	Colvin,	by	Sir	Charles	Holroyd,	chalk,	c.1900,	BM	1939,0311.2.	©The	
Trustees	of	the	British	Museum.	
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Fig.	20:	George	Scharf,	page	from	his	personal	diary,	23	Mar.	1874,	NPG7/3/1/31,	HAL.	
©National	Portrait	Gallery,	London.	
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Fig.	21:		An	evening	at	8	Ashley	Place,	London,	19th	January	1873,	by	George	Scharf,	
lithograph,	1873,	NPG	D6712.	©National	Portrait	Gallery,	London.		Scharf	sketched	this	
image	on	a	lithographic	stone,	by	gas-light	in	his	library.		Franks	is	shown	second	from	
left	(Scharf	far	right).			
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Fig.	22:		Sir	Augustus	Wollaston	Franks,	by	George	Scharf,	pencil,	1883,	
NPG7/1/3/1/2/26,	p.56,	HAL.	©National	Portrait	Gallery,	London.		Scharf	sketched	this	
picture	of	his	friend	whilst	staying	with	Franks	at	the	British	Museum	on	2	Sep.	1883.	
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Fig.	23:		Sir	Frederic	William	Burton,	by	Cundall,	Downes	&	Co.	or	by	John	Watkins,	
albumen	carte-de-visite,	c.1863,	NPG	Ax5077.	©National	Portrait	Gallery,	London.		
Scharf	owned	this	carte,	which	was	inscribed	on	the	reverse	‘To	G.S	with	friendliest	
greetings	from	F.W.B,	Sept	5th	1863’.	
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Fig.	24:		King	Henry	VII,	by	unknown	Netherlandish	artist,	oil	on	panel,	1505,	purchased	
1876,	NPG	416.	©National	Portrait	Gallery,	London.		
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Fig.	25:		Charles	Stewart	Hardinge	and	Frederic	William	Burton,	sketch	by	George	
Scharf,	in	the	‘Rock	Garden’	at	South	Park,	Hardinge’s	home	in	Kent,	1882,	
NPG7/3/4/2/119,	p.47,	HAL.	©National	Portrait	Gallery,	London.		
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Fig.	26:		The	Ambassadors,	by	Hans	Holbein	the	Younger,	oil	on	oak,	1533,	NG	1314.	©	
The	National	Gallery,	London.	
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Fig.	27:	John	Miller	Gray,	by	Patrick	William	Adam,	oil	on	canvas	board,	1885,	PG	1226.	
©	Scottish	National	Portrait	Gallery,	Edinburgh.	
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Fig.	28:	George	Scharf,	sketch	of	the	new	Scottish	National	Portrait	Gallery	building	on	
Queen	Street,	Edinburgh,	1887,	NPG7/1/3/1/2/30,	p.14,	HAL.	©National	Portrait	
Gallery,	London.		This	drawing	also	shows	the	Gallery’s	temporary	single-storey	
premises,	on	the	left	hand	side.	
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Figs.	29	&	29a:	George	Scharf,	sketches	after	a	picture	at	Holyrood	Palace	(lent	by	the	
Duke	of	Hamilton),	which	he	believed	to	be	an	original	portrait	of	Mary	Queen	of	
Scots,	Aug.	1887,	NPG7/3/4/2/129,	p.71	&	NPG7/3/3/20/3,	HAL.	©National	Portrait	
Gallery,	London.	
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Fig.	30:	William	Hookham	Carpenter,	by	Caldesi,	Blanford	&	Co,	albumen	carte-de-
visite,	inscribed	by	Scharf	on	the	verso	1862,	NPG	Ax5090.	©National	Portrait	Gallery,	
London.	
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Fig.	31:	William	Smith,	by	William	Hookham	Carpenter,	after	Margaret	Sarah	Carpenter	
(née	Geddes),	etching,	1858,	NPG	D18604.	©National	Portrait	Gallery,	London.	
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Fig.	32:	George	Scharf,	sketch	after	a	portrait	offered	as	Mary	Queen	of	Scots	in	1860,	
TSB	4,	NPG7/1/3/1/2/4,	p.65A,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	33:	Philip	Stanhope,	5th	Earl	Stanhope	by	(George)	Herbert	Watkins,	albumen	
print,	arched	top,	1857,	NPGP301(7).	©National	Portrait	Gallery,	London.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 230	
	
	
Fig.	34:	Philip	Stanhope,	5th	Earl	Stanhope,	by	George	Scharf,	pencil	and	ink	on	paper,	
1876,	BM,	1900,0725.6.	©The	Trustees	of	the	British	Museum.	
	
	
	
	
	
	
	
	
	
	
	 231	
	
	
Fig.	35:	Charles	Stewart	Hardinge,	2nd	Viscount	Hardinge	of	Lahore,	by	George	Scharf,	
pencil,	1887,	SSB	116,	NPG7/3/4/2/131,	p.5,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	36:	George	Scharf,	by	Charles	Stewart	Hardinge,	pencil,	1887,	SSB	116,	
NPG7/3/4/2/131,	p.1,	HAL.	©National	Portrait	Gallery,	London.		
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Fig.	37:	Sir	George	Scharf,	by	Walter	William	Ouless,	oil	on	canvas,	1885,	NPG	985.	
©National	Portrait	Gallery,	London.	
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Fig.	38:	Thomas	Greene	(previously	identified	as	William	Cowper),	by	George	Romney,	
oil	on	canvas,	1762–3,	NPG	972.	©National	Portrait	Gallery,	London.	
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Fig.	39:	William	Pleydell-Bouverie,	5th	Earl	of	Radnor,	by	George	Scharf,	pencil,	1890,	
sketched	at	Longford	Castle	in	September	1890,	SSB	122,	NPG7/3/4/2/137,	p.41,	HAL.	
©National	Portrait	Gallery,	London.	
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Fig.	40:	The	7th	Duke	of	Marlborough	and	his	family	(outside	Blenheim	Palace),	by	Hills	
&	Saunders,	albumen	carte-de-visite,	c.1864,	NPG	Ax29663.	©National	Portrait	
Gallery,	London.	
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Figs.	41	&	41a:	Lord	Randolph	Churchill,	by	Alexandre	Ken,	albumen	carte-de-visite,	
c.1862,	NPG	Ax5098;	and	verso.	©National	Portrait	Gallery,	London.	
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Fig.	42:	George	Scharf,	sketches	and	notes	taken	from	Clarendon’s	History	at	Blenheim	
Palace,	1867–8,	SSB	80,	NPG7/3/4/2/91,	p.6,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	43:	George	Scharf,	sketch	of	the	west	and	north	walls	of	the	grand	staircase,	Great	
George	Street,	showing	the	dense	hang	of	pictures,	1866,	NPG66/1/2/1,	HAL.	
©National	Portrait	Gallery,	London.	
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Fig.	44:	George	Scharf,	sketch	of	the	east	wall	of	the	Boardroom,	Great	George	Street,	
1868,	NPG66/1/2/1,	HAL.	©National	Portrait	Gallery,	London.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	 241	
	
	
Fig.	45:	George	Scharf,	sketch	of	the	Front	Room,	south	side,	Great	George	Street,	
including	picture	screens,	1868,	NPG66/1/2/1,	HAL.	©National	Portrait	Gallery,	
London.	
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Figs.	46	&	46a:	George	Scharf,	sketches	showing	the	cramped	display	of	portraits	in	
the	first	floor	waiting	room	and	above	a	doorway,	1869,	SSB	84,	NPG7/3/4/2/95,	
pp.61&2,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	47:	George	Scharf,	the	National	Portrait	Gallery	at	South	Kensington	facing	
Exhibition	road,	watercolour,	1885,	NPG	2747c.	©National	Portrait	Gallery,	London.	
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Fig.	48:	George	Scharf,	preparatory	sketch	for	the	arrangement	of	portraits	at	South	
Kensington,	1870,	NPG66/2/2/2	(R1),	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	49:	George	Scharf,	sketch	of	the	east	side	of	the	first	screen	in	the	Long	Gallery	at	
South	Kensington,	1871,	NPG66/2/2/3,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	50:	George	Scharf,	sketch	of	portraits	on	the	outer	wall	of	Saloon	D	at	the	
Manchester	Art	Treasures	Exhibition,	1857,	NPG7/3/4/2/59,	p.26,	HAL.	©National	
Portrait	Gallery,	London.	
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Fig.	51:	George	Scharf,	sketch	of	the	gallery	on	the	ground	floor	at	South	Kensington,	
with	staircase,	1885,	NPG66/2/2/8/12,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	52:	Photograph	by	Charles	Praetorious	and	Wood	&	Co.	of	the	hang	at	South	
Kensington,	1885,	including	portraits	of	Mary	Somerville	to	left	[NPG	690]	and	the	
Duke	of	Wellington	[NPG	405]	to	right	hand	side,	NPG22/2/1,	HAL.	©National	Portrait	
Gallery,	London.		
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Fig.	53:	George	Scharf,	drawing	showing	portraits	of	Queen	Victoria	and	the	Prince	
Consort	facing	the	entrance	vestibule	at	South	Kensington,	watercolour,	1885,	NPG	
2747b.	©National	Portrait	Gallery,	London.	
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Fig.	54:		Sir	Walter	Scott,	1st	Bt,	by	Sir	William	Allan,	oil	on	board,	1831,	NPG	321.	
©National	Portrait	Gallery,	London.	
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Fig.	55:	Photograph	by	Walker	&	Boutall	(Emery	Walker)	showing	the	collection	at	the	
Bethnal	Green	Museum,	1895,	NPG22/2/2,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	56:	George	Scharf,	‘Wall	Map	Lists,	Pt.	1’,	1885,	showing	some	of	the	‘Stuart	series’	
portraits	in	the	upper	gallery	at	South	Kensington,	NPG66/2/2/6,	HAL.	©National	
Portrait	Gallery,	London.	
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Fig.	57:	Photograph	by	Walker	&	Boutall	(Emery	Walker)	showing	the	portrait	screens	
at	the	Bethnal	Green	Museum,	1895,	NPG22/2/2,	HAL.	©National	Portrait	Gallery,	
London.	
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Fig.	58:	George	Scharf,	drawing	of	the	upper	Long	Gallery	at	South	Kensington,	
watercolour,	1885,	NPG	2747a.	©National	Portrait	Gallery,	London.	
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Fig.	59:	Photograph	by	Charles	Praetorious	and	Wood	&	Co.	of	the	hang	at	South	
Kensington,	1885,	showing	the	north	wall	in	the	second	compartment	of	the	upper	
gallery,	NPG22/2/1,	HAL.	©National	Portrait	Gallery,	London.	
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Fig.	60:	George	Scharf,	sketch	of	the	Front	Room	at	Great	George	Street,	1865,	
NPG66/1/2/1,	HAL.	©National	Portrait	Gallery,	London.	
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Figs.	61	&	61a:	William	Shakespeare,	associated	with	John	Taylor,	oil	on	canvas,	
feigned	oval,	circa	1600-1610,	NPG	1;	and	William	Shakespeare,	after	Gerard	Johnson,	
plaster	cast	of	copy	of	head	of	effigy	at	Stratford-upon-Avon,	c.1620,	NPG	185a.	
©National	Portrait	Gallery,	London.	
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Fig.	62:	Key	to	The	Fine	Arts	Commissioners,	1846,	by	George	Scharf,	pen,	ink	and	
wash,	1872,	NPG	343c.	©National	Portrait	Gallery,	London.	
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Fig.	63:	The	House	of	Commons,	1833,	by	Sir	George	Hayter,	oil	on	canvas,	1833–1843,	
NPG	54.	©National	Portrait	Gallery,	London.	
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Fig.	64:	Charles	Babbage,	by	Samuel	Laurence,	oil	on	canvas,	1845,	NPG	414.	
©National	Portrait	Gallery,	London.	
	
	
	
	
	
	
	
	
	
	
	
	
	 261	
	
	
Fig.	65:	‘Brief	Biographical	Notices	of	Artists’,	in	the	Historical	and	Descriptive	
Catalogue	of	the	Pictures,	Busts,	&	c.	in	the	National	Portrait	Gallery,	Exhibition	Road,	
South	Kensington,	1881	[proof	copy,	annotated	by	George	Scharf],	HAL.	©National	
Portrait	Gallery,	London.	
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Fig.	66:	Autograph	letter	by	Benjamin	Robert	Haydon	to	Robert	Southey,	9	Oct.	1820,	
National	Portrait	Gallery	autographs	collection	(Haydon),	HAL.	©National	Portrait	
Gallery,	London.		The	card	label	is	placed	in	its	original	position,	as	indicated	by	the	
marks	on	the	paper	directly	beneath.	
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Fig.	67:	George	Eliot	(Mary	Ann	Cross	(née	Evans)),	by	Sir	Frederic	William	Burton,	
chalk,	1865,	NPG	669.	©National	Portrait	Gallery,	London.	
	
	
	
	
	
	
	
	
	
	
	
	 264	
	
	
Fig.	68:	Sketch	of	an	artist’s	palette	by	Benjamin	Robert	Haydon,	undated,	with	writing	
in	Scharf’s	hand	in	pencil	transcribing	the	colours	indicated	in	each	section,	National	
Portrait	Gallery	autographs	collection	(Haydon),	HAL.	©National	Portrait	Gallery,	
London.	
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Fig.	69:	Benjamin	Robert	Haydon,	by	Georgiana	Margaretta	Zornlin,	oil	on	canvas,	
1825,	NPG	510.	©National	Portrait	Gallery,	London.	
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Fig.	70:	William	Pulteney,	1st	Earl	of	Bath,	by	Sir	Joshua	Reynolds,	oil	on	canvas,	1761,	
NPG	337.	©National	Portrait	Gallery,	London.	
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Fig.	71:	Autograph	letter	by	William	Pulteney,	1st	Earl	of	Bath	to	Elizabeth	Montagu,	15	
Oct.	1761	[third	page],	National	Portrait	Gallery	autographs	collection	(Bath),	HAL.	
©National	Portrait	Gallery,	London.	
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Fig.	72:	Jeremy	Bentham,	studio	of	Thomas	Frye,	oil	on	canvas,	1760,	NPG	196.	
©National	Portrait	Gallery,	London.		
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Fig.	73:	Photograph	by	Charles	Praetorious	and	Wood	&	Co.	of	the	hang	at	South	
Kensington,	1885,	showing	NPG	196	with	frame	underneath	containing	folio	sheet	and	
other	manuscript	material,	NPG22/2/1.	©National	Portrait	Gallery,	London.	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
